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THOUGHTS ON THE PRESERVATION OF CULTURAL HERITAGE!
LEGAL PROTECTION OF ENDANGERED SITES.

Suzanna Sampaio *

“ ... the innermost meaning of a work is only
comprehended at the end of its reading,

the understanding of a culture at the

time of its completion... as Minerva’'s Owl
that flies away at the Twilight...”

Hegel

The philosophical concept of Renaissance Humanism that
made man the centre of the universe, while replacing the
medieval Theo centrism, proposes the “Urbis’ as holder of
the “spiritus loci” of the course of generations. Viewed as
such, the city isthe central theme of all disciplines, that deal
with Cultural Heritage and is in its entirety considered an
historical register. Intheir core historical centersconcentrate
amost al listed monuments, which for their comprehensive
reports require investigation and analysis of urban functions
per sector. Thus, social organization, neighborhoods,
dwellings and inhabitants, infrastructure, traffic, transport
and circulation, work and commerce and the cultural and
leisure areas must be part of the maintenance, preservation
and restoration studies carried out by the public agencies,
often supported by non governmental organizations.

Theideaof preserving the evidences of Humanity since pre-
history goesback to timesimmemorial. It isbelieved that the
prehi storic mortuary monuments— mementum—borewitness
to the spiritual desire of the first sedentary human groups
settled along the banks of thelarge riversall over theworld,
to perpetuate their memory.

In this sense ICOMOS - International Council on
Monuments and Stes —instated in 1965, looks back to the
origins of Humanity with its mandates.

Fromthe Megdlithic Erato Modern Times, dong the Centuries
its predecessors were, in the East, Asia, (before Christ). In
Rome, in the 1 Century | A.D., Vitruvius De Architectura,
and aso in this context the Seven Wonders of the World,
listed by the Greeks, may be considered as the forerunners
of Unesco — United Nations Organization for Education,
Sciencesand Culture—1972.

* The current text summarizes the thoughts that precede a publication
underway whose intent is to link the safeguard of Cultural Heritage
to the hegemonic wars of destruction, to the contemporary social
economic realities, that hinder the comprehension of the importance
of the historical mementos of all Nations.
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If indeed the Historical and Artistic Heritage was always
treasured and even more so since the Renaissance it was
only in the 19th Century that the foundations for the
treasuring of the urban historic chattel cameto light. Indeed,
it was in that century that the theory of John Ruskin
(England), Haussmann (France), Camillo Sitte (Vienna) and
Le Corbusier (France) founders of the leading thoughts on
the interventions in ancient cities of the European were
initially published and divulged.

If indeed the Historical and Artistic Heritage was aways
treasured and even more so since the Renaissance it was
only in the 19th Century that the foundations for the
treasuring of the urban historic chattel cameto light. Indeed,
it was in that century that the theory of John Ruskin
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John Ruskin defined the Sacred Dimension of the City. For
him the ancient construction and the urban mesh
implemented through History are untouchable, half destroyed
or in ruins they should be kept as eternal monuments, even
when surrounded by recent constructions. Opposed to this
theory Haussmann remodeled Paris, destroying the old
deteriorated quartiers, thereby achieving complexes of great
harmony whose esthetical appearance impressed other
theoreticians of the time such as Camillo Sitte. Creating the
concept of the Museum City in hisArt of building Cities, he
proposed to maintain the beauty of ancient monumentsintact,
without by-passing the urban metamorphosis, and thereby
attained harmony between all moments of artistic quality.
Sitte’s urban conception, his innovative and clear ideas
presented at the end of the 19" Century, were the starting
point for the elaboration of the International Charts—Venice,
Athens 1 and the more recent of Quito and Washington
among others. The prophetic ideas of the architect, engineer
and historian of the Viennese art, constituted the basis for
the polemic between traditionalists and modernists, among
thelatter Le Corbusier. However in Brazil the Modernists
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were at the vanguard of the creation of the Service of the
National Historical and Artistic Heritage— SPHAN —aswell
as Mé&rio de Andrade and Lucio Costa among others.

The synthesis of the Contemporary History of Preservation of
Monuments, Sites and Historical Centers may be read in the
Soria del’ arte come storia della citti by Giulio Carlo Argan.
Modern examples of successful renovation and restoration
supported since 1990 by the Council of Europe, encompass
amost all Countriesof the European Community and arriveas
hopesand modéd to the cities of the L atin-American Continent.

Preservation of Brazilian cities has mainly focused on the
feasibility of master plans, in which urban planning envisages
uses that mirror the plural universe of human activity.

Federal Constitutionin paragraph 1 of Art.182 obligescities
with more than twenty thousand inhabitants to draw up a
master plan, sanctioned by City Hall, as basic instrument of
the development and urban expansion policies.

However, planning alone is not sufficient to stop realtors
and contractors that manage by various means to change
the Zoning Laws when valorization of the land is profitable
and profit isthe absol ute imperative. On the subject the City
of S8o Paulo isavehement example of disorganized vertical
clustering, of a population growth caused by the continued
migration and by the outburst of poverty and violence in
areas where the rural-urban threshold was overstepped.

Other Brazilian cities have been undergoing progressive
degradation, but the history of their urban evolution, of their
foremost built ensembles, the Festivities, the Uses and
Customs persist in the citizens memory, often with their
original significance.

Destruction as devastating as that of Sdo Paulo isonly seen
in the centers affected by the 20" Century wars, which
unfortunately are still recurring.

Heritage is the value and Historical Heritage is the value
assigned to the set of symbols and signs that disclosein the
past, the facts, the deeds, the moments, the decisive profiles
in the shaping and construction of the present. Brazil — it is
worth repeating — is today the most important Country of the
continent, which must havethemost valuable Cultural Heritage.
That iswhat we must acknowledge and publicizewith courage
and daring. It is therefore, mandatory and urgent to enhance
S80 Paulo whose past history is buried under tons of cement.
To rethink our largest city is to recall the path of Brazilian
economy in expansion and recession, the progress of the
workers' socid struggles, often bloody and forgotten; the
unfolding of geographic expansion, the migratory outbresks
and the gigantic flow of foreigners that landed here, whose
multiplicity of habits and life styles branded with their
peculiarities entire quarters. The sagaof conquest of the Brezilian
Territory which involved the firgt generations born in Brazil, the
coming of indugtridization and mechanization of agriculture, the
building of railways are epopeesthat must be registered.

The material memory lost, however exists in its intangible
dimension, in the wonderful collection of photographs of
the Iconography Division and Museums of the City of S&o
Paulo and in the archaeological reports from North to South
of our immenseland

The archives of the Dioceses, the Graveyards, the
Universities, the Brazilian Army, offer scholarsapossibility
to revive the monastic spirit of search for the truth. It must
be noted that the conventual manuscripts enabled the
recovery and understanding of the Medieval Scholarly
Thought, enlightening for the future generationsthe glimmer
of an eramistakenly designated as of Darkness.

Contemporary document specialists, employing mechanical
technology, as successors of ancient scribes, have the
function of imprinting inthememory and bring to the scrutiny
of today, the encompassing vision of theimmense collections
of al that has contributed to make of us what we are.

Let usleave no room for thefuture, with itsmercilessreview
of criteria, to judge that we were neglectful.
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REFLEXIONES SOBRE LA PRESERVACION DEL PATRIMONIO
CULTURAL. PROTECCION LEGAL DE SITIOS EN PELIGRO

Suzanna Sampaio

“ .. e sentido profundo de una obra solo

selogra al final de su lectura 'y la comprension

de la cultura de una época, cuando ella se cumple...

asi como la Lechuza de Minerva que

levanta vuelo al anochecer...”

Hegel

El concepto filoséfico que el Humanismo Renacentista

concedié a hombre como centro del universo, substituyendo

€l teocentrismo medieval, propusola“Urbis’ como portadora

del “spiritusloci” del paso delasgeneraciones. Considerada

asi, laciudad es el tema central detodaslas disciplinas, que

trabajan con Patrimonio Cultural, y, en su totalidad, es

considerada documento histérico. Los centros historicos

concentran en su nucleo casi todos los monumentos

registrados, que exigen para informes completos,

investigaciony andlisisdelasfunciones sectorial es urbanas.

Asi, la organizacion social, los barrios, las moradas y 1os

habitantes, la infragstructura, € tréfico, € transporte y la

circulacion, el trabgjo, € comercioy los espacios de cultura

y de ocio, obligatoriamente integran los estudios de

mantenimiento, intervencion y restauracion efectuados por

los 6rganos publicos, muchas veces apoyados por
organizaciones no-gobernamentales.

Laideade preservacion delos testimonios de la Humanidad
desde su Prehistoria, remonta a tiempos inmemoriales.
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Considérase que |os monumentos mortuorios — mementum
— prehistoricos expresaban € deseo espiritua de perpetuar
su memoria, de los primeros grupos humanos sedentarios
establecidosalasorillasdelosgrandesriosdetodo € mundo.

En ese sentido el ICOMOS - International Council on
Monuments and Stes — instituido en 1965, remonta a los
origenes de la Humanidad con sus mandamientos.

Desde la Era Megalitica hasta los Tiempos Modernos, o
precedieron en e transcurso de los siglos, en e Oriente,
Asia(antesde Cristo). EnRomaend siglo! d.C., Vitrivio De
Architectura, y también en ese contexto, Las Siete
Maravillas del Mundo, relacionadas por los griegos, pueden
ser consideradas como ancestralesdelalListadel Patrimonio
Mundia Unesco — Organizacion de las Naciones Unidas
paralaEducacion, Cienciasy Cultura—1972.

Si esverdad que el Patrimonio Histéricoy Artistico siempre
fue valorizado, y con acentuado énfasis a partir del
Renacimiento, solamente fue en el siglo X1X que surgieron
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losfundamentos paralaval orizacién delos bienes histéricos
urbanos. De hecho, fueen esesiglo que secomenzé apublicar
y difundir las teorias de los fundadores del pensamiento
conductor, de las intervenciones en ciudades antiguas del
continente europeo: John Ruskin (Inglaterra), Haussmann
(Francia), Camillo Sitte (Viena) y Le Corbusier (Francia).

John Ruskin establecié la Dimension Sagrada de la Ciudad.
Paraél, laconstruccién antiguay lamallaurbanaimplantadasa
travésdelaHistoriason intocabl es, semi-destruidaso enruings,
debian ser mantenidas como monumentos eternos, aungue
estén cercados por construcciones recientes. Contrario a esa
teoria Haussmann remodela Paris, destruyendo los vigjos
guartiers deteriorados, obteniendo conjuntos de gran
harmonia, cuya visién estéticaimpresiond otrostedricos dela
época como Camillo Sitte. Creando e concepto de Ciudad
Museo en su Arte de Congtruir Ciudades propuso mantener
integra la belleza de los monumentos antiguos, sin ignorar la
metamorfosisurbana, y asi estableciaharmoniaentretodoslos
momentos de calidad artistica. La concepcion urbanade Sitte,
sus ideas avanzadas y claras expuestas d fina del siglo XIX
congtituyeron € punto de partida para la elaboracion de las
Cartas Internacionales— Venecia, Atenas| y las mas recientes
de Quito y Washington entre otras. La ideologia profética del
arquitecto, ingeniero e historiador ddl arte, de nacionalidad
vienesa, congtituyd labase delapolémicaentretradiciondistas
y modernistas y entre esos Ultimos, Le Corbusier. Entretanto,
en € Brasil los Modernistas estuvieron en lavanguardiade la
creacion del Servicio del Patrimonio Histérico y Artistico
Naciona — SPHAN — asi como Mério de Andrade y Lucio
Costa entre otros.

LasintesisdelaHistoria Contemporaneade laPreservacion
de los Monumentos, Sitios y Centros Histdricos puede ser
leida, en St6ria del’ arte comme stéria della cittd de Giulio
Carlo Argan. Ejemplos modernos de rehabilitacion y
restauracion, exitososy apoyados desde 1990 por €l Consgjo
de Europa abarcan casi todos |os paises de la Comunidad
europea, Yy llegan como esperanza y modelo a las ciudades
del continente iberoamericano.

La preocupacion con la preservacion de las ciudades
brasilefias ha sido la de objetivar planos directores donde la
planificacion urbana, contemple usos que sean €l reflgjo del
universo plura de la actividad humana. La Constitucion
Federal obliga, en el parrafo 1° del Art. 182, ciudades con
mésdeveinte mil habitantesalae aboracidn deplano director,
aprobado por laCamaraMunicipa, como instrumento basico
delapaliticade desarrollo y de expansion urbana.

Sin embargo no hay planificacion suficiente para barrar las
constructoras y los contratistas que consiguen, por diversos
métodos, aterar Leyesde Zonificacién cuando laval orizacién
territorial es ventajosa, y las ganancias son imperativos
absolutos. En este particular la Ciudad de S&o Paulo es un
giemplo vehemente del aumento de la densidad vertical
desorganizada del crecimiento demogréfico, provocado por

lamigracionininterrumpida, y, por €l aumento delamiseriay
daviolencia, enlasareas donde fueron quebradoslos|limites
rural-urbanos.

Otras ciudades en el Brasil han sufrido degradacion
progresiva, pero la historia de su evolucion urbana, de sus
principales marcos edificados, las Fiestas, los Usos y las
Costumbres persisten en la memoria de |os ciudadanos con
€ significado muchas veces original.

Destruccién tan completa, como lapaulista, solo seencuentra
en los centros afectados por las guerras del siglo XX, que
desgraciadamente todavia se repiten.

Patrimonioesvalory € Patrimonio Histérico esd vaor aribuido
a conjunto de simbolosy signos que revelan en € pasado los
hechos, loslogros, losmomentosy los perfilesdecisivos, enla
formulaciony edificacion del presente. El Brasil —vaerepetir—
hoy es el pais mas importante del continente, el que
necesariamente debe tener el mésvalioso Patrimonio Cultural.
Eslo que precisamosreconocer y difundir con corgjey osadia.
Por consiguiente es imprescindible y urgente valorizar S&o
Paulo, cuya historia pretérita yace bajo toneladas de concreto.
Repensar nuestra mayor ciudad es recordar € curso de la
economiabrasilefiaen expansiony depresion, € caminar delas
luchas sociales, a veces sangrientas y olvidadas por los
trabgjadores; € desarrollo delaexpansi6n geogréfica, losbrotes
migratorios, y € gigantesco torrente de los extranjeros que
aqui llegaron, cuya multiplicidad de costumbresy géneros de
vida marcaron barrios enteros con sus caracteristicas. La saga
de la conquista del Territorio Nacional, que envolvi6 a las
primerasgeneracionesnacidasen d Brasil, loscomienzosdela
industrializacion y mecanizacion de la agricultura, la
construccion de las ferrovias, son epopeyas cuyo registro es
fundamental.

La memoria material perdida existe, sin embargo, en su
dimensién intangible, en e magnifico acervo fotografico de
la Division de Iconografia y Museos de la Ciudad de Séo
Paulo, y en los informes arqueoldgicos de norte a sur de
nuestro inmenso territorio.

Los archivos de las Didcesis, de los Cementerios, de las
Universidades, del Ejército Brasilefio, a disposicion de los
estudiosos, posibilitan resucitar el espiritu monéstico de
investigacion de la verdad. Es necesario recordar — fueron
los manuscritos conventuales que permitieron la
recuperaciony lacomprension del pensamiento Escol &stico
Medieval, aclarando para las generaciones posteriores, la
luz de unaépocaque erréneamente secalificabade Tinieblas.

Los documentalistas contemporaneos, que utilizan la
tecnol ogiamecanica, como sucesores delosantiguos escribas,
tienen comofuncion, fijar enlamemoriay traer alaconsideracion
dd presente, lavision que abarca € inmenso acervo de todo
aquello que contribuyd para que seamos |o que somos.

Y dgjemos que € futuro, con laimplacable revision de sus
criterios, no pueda jamés decir que fuimos negligentes.
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