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I must begin by thanking the organizers of this conference for the honor and privilege to address you at this opening session of the annual conference of the Vernacular Architecture Forum.  When Professor Louis Nelson wrote asking me to speak I tried to make sure that there was no mistake. While I have had an ongoing interest in vernacular expressions (who working in heritage conservation can escape it?), I am neither a specialist nor a scholar on the topic as most of you are. It is, therefore, with some trepidation that I dare talk about your field of expertise.  

From my experience in ICOMOS, I know that Vernacular Architecture is a very elastic concept that different groups interpret in different ways. That is why the first thing I did was run to your website to find out how you define the term. Much to my surprise, your definition is quite short and even hesitant. This is what you say [SLIDE]:

 Vernacular architecture refers to ordinary buildings and landscapes. The VAF acknowledges that there have been and continue to be debates on defining "vernacular architecture." We'll be posting brief pieces on this topic in the coming months.
So, I guess I have to stay tuned to get an answer.

Being a traditional type of guy, and also showing my age, I then went to the Encyclopaedia Britannica for their definition, which reads [SLIDE]: 
Common domestic architecture of a region, usually far simpler than what the technology of the time is capable of maintaining. In highly industrialized countries such as the U.S., for example, barns are still being built according to a design employed in Europe in the 1st millennium bc. Vernacular structures are characterized by inexpensive materials and straightforwardly utilitarian design.

I had some problems with the use of the adjective “domestic” in this  definition – but I guess they meant domestic in the sense of home-grown and limited to a specific region. 
Then, just to show you that I can also be a very modern man, I went to WIKIPEDIA, which offered a slightly better definition but in my opinion, still not quite there:
 Vernacular architecture is a term used to categorize methods of construction which use locally available resources and traditions to address local needs and circumstances. Vernacular architecture tends to evolve over time to reflect the environmental, cultural and historical context in which it exists. It has often been dismissed as crude and unrefined, but also has proponents who highlight its importance in current design.
My problem with the Wikipedia definition has to do first with the word “categorize” since I am not sure that our intent is so much categorization as it is to study vernacular manifestations. My other objection has to do with the use of the phrase “methods of construction” because it tends to objectivize -- and thereby freeze the products of vernacular traditions at a given time. I feel that more than methods of construction, vernacular architecture is about methods of expression that are in keeping with ancestral traditions that often reside in the subconscious of a cultural group.
Objectivizing heritage has a long tradition in western culture, as those of you who have had to suffer through one of my lectures on the shifting heritage paradigm already know. [SLIDE]

In many non-western traditions, the process and the knowledge of vernacular expression are far more important than the product, making vernacular heritage the domain not only of architects and historians but even more so of cultural anthropologists and ethnographers. In fact, in such cultural environments, the conservation of the vernacular product is undesirable and even incomprehensible, since what is of paramount importance is the ability to use and transmit traditional knowledge while allowing for changes to occur in response to the evolving generational needs.
[SLIDE -totems]

Among some first nations in Canada, the decay of totem poles is crucial since new totems are meant to replace the old ones as they disappear. If totems are conserved in the Eurocentric tradition, there would be no need to build new ones -- and if two generations are not given the chance to build them, the knowledge of how to build totem poles would be lost. The same is true for many Polynesian and Pacific cultures : the transmission of knowledge is crucial while the products derived from it are utilitarian and replaceable. Hard as it may be for us to accept it, depending on the cultural context, conservation is not always the right answer.
I guess that the most comprehensive definition for vernacular architecture is the one given by Gabriel Arboleda in the www.vernacualrarchitecrure website:

[SLIDE]

VA is an area of architectural theory that studies the structures made by empirical builders without the intervention of trained architects. There exist many areas of of non-professional architectural practice, from primitive shelters in distant communities to urban adaptations of building types that are imported from one country to another. Because of that, VA is a very open, comprehensive concept. It is fact used as a shortcut and a synonym for several different practices and theoretical stands on those practices. These include primitive or aboriginal architecture, indigenous architecture, ancestral or traditional architecture; folk, popular or rural architecture; ethnic or ethno-architecture; and informal  architecture, the so-called anonymous architecture or architecture without architects.

Once again, however, this definition focuses on the product and not on the process that generates it.
In ICOMOS, the planet that I come from, our take on vernacular heritage is mostly focused on the architecture, settlement patterns and the cultural landscapes shaped by traditional cultures, since this is how CIAV, our International Committee on Vernacular Architecture, has guided our progress. 
In 1999, ICOMOS adopted the Charter for the Conservation of the Vernacular Heritage as part of our ever-expanding doctrinal documents. More than a recipe book on how to preserve vernacular heritage, it is an ethical guide for its comprehensive management and safeguarding.  As with the other documents I have already cited, I am afraid that the ICOMOS Vernacular Charter does not provide a very convincing definition. 
This is what it says:

[SLIDE]

The built vernacular heritage is important; it is the fundamental expression of the culture of a community, of its relationship with its territory and, at the same time, the expression of the world's cultural diversity. 

Vernacular building is the traditional and natural way by which communities house themselves. It is a continuing process including necessary changes and continuous adaptation as a response to social and environmental constraints.

In describing its meeting in Sweden last year, CIAV (our Committee on Vernacular, provided the following additional description:

[SLIDE]

Vernacular building is a way of expression that carries messages from one generation to another and a message of belonging to a culture.  Built vernacular heritage is normally based on long traditions of the use of local materials and of their gradual refining processes
This does not mean that ICOMOS rejects the notion that our vernacular heritage encompasses urban and even industrial traditions, which from the paper topics of this conference, seems to be the notion that VAF would prefer to embrace. In ICOMOS, the conservation of these other vernacular categories is spread among our other 28 International Scientific Committees. 
[SLIDE]

For instances, the conservation and management of traditional vernacular settlements are the focus of our Committee on Historic Towns and Villages, and vernacular cultural landscapes are the topic of our international Committee on Cultural Landscapes and in some cases of the Committee on Archaeological Heritage Management. 
SLIDE]

We are all aware of the accelerating trend whereby the various branches of heritage, which once were the domain of highly specialized professional groups working in relative isolation from each other (such as architects, archaeologists, etc), are now converging.  In ICOMOS, we have responded to this trend by creating a Scientific Council whose charge is to ensure cross-disciplinary cooperation and work among the 28 International Scientific Committees, in conjunction with the multi-regional global approach provided by our National Committees. 
At the international level of UNESCO, and as one of its principal advisory bodies, ICOMOS is part of the team figuring out the complementarity and overlap of the World Heritage Convention with the later Conventions for the Protection of the Intangible Heritage and the one for the Protection and Promotion of Diversity of Cultural Expressions. 
This multidisciplinary approach is particularly relevant to our involvement with the conservation of vernacular heritage because we cannot dissociate the tangible material production from the intangible attributes that sustain and perpetuate the evolution of vernacular forms – and vice-versa.  For us, vernacular heritage is an inextricably interdependent mix of construction methods, settlement patterns, agricultural production and many other intangibles, such as music, social rituals, gastronomy; concepts of family; social networks; self identity and the particular idiosyncrasy that sustain a particular way of life.
The complex nature of our vernacular heritage not only makes its conservation particularly challenging; it also renders it very vulnerable to a multiplicity of threats that we should all be aware of and on which I would like to spend some time.
[SLIDE - bushman]

Someone once wrote that the beginning of the end for a traditional culture occurs the moment when the aboriginal man first shakes hand with a European. If I may extend this metaphor, I would propose that the beginning of the end of vernacular traditions occurs when this architecture without architects opens the door to architects. In both cases, this crucial moment marks the end of subconscious ancestral expression and the beginning of a self-awareness that leads to the analytical dissection and objectification of the elements that constitutes cultural identity vis-à-vis others in the outside. From there, it can be a short step to the fetishism of forms as a shield to withstand external influences that are perceived as threats to a weakening ancestral status-quo.
This is why the protection of traditional cultures and their vernacular settlement traditions can at times carry moral implications that go beyond the simpler issues of material conservation. 

[SLIDE of HUT]

Preserving these elements of material culture may require the preservation of a communal lifestyle that will condemn this society to life in poverty outside the international economic mainstream. 

[SLIDE – Taos]

In Taos, this has been solved partially by freezing the physicality of a mostly uninhabited community, whose owners live in homes remote from the historic Pueblo where they can have access to all the modern amenities.  Taos is simply a stage set, full of props that are on daily display for the tourist industry. Only occasionally does it come to life with traditional ceremonies that are closed to the outside world.
SLIDE - Falmouth

Looking at the titles of the papers being presented in this conference, I see that very few of them – perhaps none - deal with safeguarding the living vernacular traditions of aboriginal cultures to which I have just referred. Instead, most deal with vernacular legacies from long ago whose governing construction traditions and settlement patterns were lost because for one reason or another. They were not successfully transmitted to a next generation. Perhaps because inherent in the self-cannibalism of European and Euro-American societies, it is necessary to change rapidly to satisfy our concept of linear growth. 
Thus, the focus of most of your work is curatorial in nature, with a strong interpretation component to enable the public to appreciate long-gone societies and the legacy of their lost construction traditions and cultural contexts. That, in fact, also seems to be the principal objective behind the preservation efforts here in Falmouth. This is not meant as a negative assessment; it is a mere confirmation of the Eurocentric tradition of conserving monuments and sites.
In situations such as this, where a vernacular past is being studied, rescued and rehabilitated for the future, we face the uneasy paradox of vernacular architecture (the architecture without architects) coming under the supervision of architects. 
[SLIDE – greek revival]

For centuries in Europe, and then in the Americas, the urban vernacular relied on high architectural styles as a source of inspiration and interpretation. These architectural expressions relying on memory, distant images and pattern books are endearing to us today because they embody the architectural aspirations of the time and the determination to be better than their financial and educational resources allowed them to be – more cultured, more erudite, more part of Western civilization. 
[SLIDE – mc mansions]

In a certain way, the much maligned mc mansions of our more affluent suburbs have the same lineage; they are direct descendants of vernacular categories such Greek Revival that held higher aspirations than they could achieve, and while now we consider them pretentious, they could conceivably become part of our vernacular traditions in the not too-far future.
[SLIDE – Shingle style]

In the nineteenth century, however, the reverse occurred: architects began to use vernacular expressions as an inspiration for design. This still goes on today. 

[SLIDE – New hampshire hotel-

The “vernacular” building in New Hampshire is a hotel, and there is no doubt that architects were required to design it and obtain the building permit.
Where exactly is the line between vernacular and non-vernacular? May be it is not a line, but a very wide swath? For the purpose of conservation, does it even matter anymore?
For this type of heritage, what are then, the main threats to its authenticity and integrity? I won’t dwell on threats that are universally known and recognized but that nevertheless need to be addressed, such as abandonment, poor maintenance, misguided rehabilitations, natural disasters and loss of traditional knowledge, such as the highly endangered Irish thatched. 

[SLIDE – Irish cottage]

Two years ago, I traveled throughout Ireland, and this was the only such cottage I could find in the town of Cashel
Being in the Caribbean and talking about threats, it is inevitable that we talk about the elephant in the room, and that elephant is tourism. [SLIDE – boats]

I have to begin by saying that I have nothing against tourism. In fact, we preserve our cultural heritage for the maximum enjoyment and enrichment by the greatest number of people, and in this sense, tourism is a fundamental mechanism to achieve this goal.

However, when not carefully managed and planned, the threats presented by tourism are considerable to both our heritage resources and to the host society. Being in Falmouth, I thought it would be appropriate to read to you some of the comments posted by recent visitor in the Fodor blog. As you listen, try to pull off the real priorities and interests of each blogger:
1. I just returned from a cruise to Falmouth. The port is about 3/4ths done. None of the buildings are occupied. There are vendors outside of the buildings. The town is being rebuilt, new roads in town and they are restoring many buildings. The people in town are trying very hard to please the cruise passengers. Marching bands, Jamaicans on stilts and a variety of other entertainment. I went walking in town with my wife and we did not feel threatened. There is a police presence everywhere. We went to the shops at Rose Hall for most of the day. All of those shops and more are going to [re-]locate to Falmouth when the port is fully ready. A lot of the ship tours were late getting back to the ship. So, logistics is still a problem. I, personally, did not have a problem with Falmouth. It just needs about 3 to 6 months to be fully operational.
2. The historic town of Falmouth has been given a new lease on life and with the injection on funding from RCCL and the Jamaica Government this is going to be an amazing Port Facility. Its history lesson will be told. Many of the key buildings are being restored. The port facility itself will be a state of the art facility and will become a leading Duty Free port in the Caribbean.

The website Cruisecritic.com describes the work here in Falmouth as follows:

Situated between Montego Bay and Ocho Rios, Falmouth will become the fourth Jamaican port to serve the cruise industry. Falmouth is most traditionally known for its sugar plantations and factories. Tourist infrastructure is somewhat minimal -- a shopping and historical center, an 18th-century Anglican church, Georgian-styled plantation houses, spelunking adventures -- but the port addition is expected to drive improvements. 
The goal is to refashion the area into a Colonial Williamsburg of the Caribbean, i.e. a place where tourists can experience the "English heritage" of eighteenth and nineteenth-century Jamaica (not too sure all will want to relive this). There will also be major boost to the shopping center, which will focus on local crafts.

[SLIDE – big boat]

Just to give you some idea of the scale and potential impact of tourism in the Caribbean region, here are some figures compiled by SUPER SUDACA, a Latin American think tank that deals with concrete social, cultural and economic developments that have an impact on architecture and urban planning in the various contexts of the Caribbean and Latin America.  The employment in the tourism sector as a % of all employment is 95% in the British Virgin Islands, 94% in Antigua and Barbuda’ 86% in Aruba, 69% in the Bahamas and 55% in Barbados. The Caribbean share of the world cruise business is 48%, in comparison with just under 13% for the Mediterranean. Nassau has 1892 cruise boat calls per year – an average of more than 5 dockings per day.  In a single docking, the Royal Caribbean Freedom of the Sea can discharge more than 4,000 passengers who never stay ashore for more than eight hours. Compare this to the QE2’s now obsolete capacity of  2,600 passengers. Another trend in the Caribbean is that of the all-inclusive package hotel, a sector that only leaves only 3 cents out of every dollar in the host country. 
To look at some of the effects of this massive phenomenon, we can begin with dislocations in the local society.

SLIDE – hotel and tenement in Cusco

When a cruise boat docks it is like two cities with totally different cultures colliding. The same is true of the all-inclusive resorts. Each city has a culture, a level of wealth, a visible design and an attitude that are in direct opposition to each other. The tourists appear and act rich, the locals are obviously poorer and working while the tourists are on a carefree adventure. The tourists will leave for an apparently endless search for fun while the locals always stay in their permanent reality of the land. For the locals the most evident reality is that, if they are lucky, they are the servants – or at best, the low end of the service industry; if they are unlucky, they simply have no share of the highly luxurious aura with which the tourists are surrounded. The manicured, air-conditioned  resorts and the facilities for the tourists are regal in comparison to the housing, businesses and leisure centers available to the locals. Many obviously perceive themselves to be under an upper class of transient foreigners and at the bottom of the social pyramid in their own country, a condition that understandably can create discomfort, friction, resentment, and criminal opportunism – the con artists, the illegal taxicabs, the unregistered tour guides, etc. They are just trying to survive!

In Grenada, a cruise boat company threatened to stop its port calls unless the government curbed the locals from aggressively approaching tourists. What the locals never see is that most tourists will return home to a life just as drab and perhaps as difficult as theirs
[SLIDE _ Cuzco kids]

In an effort to partake of the tourist profits, either on their own or employed and guided by foreign tour operators, many locals transform themselves into what they think the tourist wants them to be. This tragic social mutation has been studied in the Caribbean, in the Cappadocia region of Turkey and in the Canary Islands.  When I lived in Cap Haïtien in the north coast of Haiti, I witnessed how every Tuesday and Thursday a perfectly normal local community transformed themselves into naïve painters, wood carvers, street musicians and voodoo dancers to receive the cruise boat passengers with a fictitious party that began with the docking and ended as soon as the lines were thrown.
Another effect from this massive encounter between two cultures is its  globalizing effect, something that is an intrinsic threat to vernacular traditions that by definition depend on a living local culture. We know that globalization is accelerated by the level of exposure of local cultures to globalizing trends. In this context, one of the most nefarious effects is that often local communities associate their intangible traditions and vernacular heritage with backwardness and poverty, leading them to embrace construction traditions and patterns of behavior that they associate with the cultures of wealth that they see not only in the local tourist facilities, but more so in American movies and television. 
Counteracting these tendencies by fostering a local appreciation for their own heritage is not easy, in a region that for decades has promoted its destination value on the basis of Sun, Sand and Sex. 
Falmouth is setting out on a different path by fashioning itself as a Jamaican Williamsburg, and what I read from that is that like the real Williamsburg, it wants to be a cultural tourism destination. My concern about this plan is that for cultural tourism to be economically successful, the profile of the target audience is educated, wealthy and willing to spend time exploring and understanding the place. Williamsburg has gone through many strategies to capture visitors for at least two full days. 

[SLIDE)

However, this Jamaican Williamsburg of Falmouth is being built for the cruise boat industry, where thousands of passengers are given a maximum of eight very crowded hours ashore, where the ships themselves (and not the ports of call) are the main destination, with better facilities than anythins that can be found ashore, and where most costs are built into a single package. I leave the questions and answers this raises up to your imagination.

There are some success stories as well as cautionary tales in positioning local heritage as an asset to tourism. There is no doubt that when outsiders suddenly esteem the local heritage, it sets off an alarm for local populations to revisit what to them is an everyday and commonplace environment. However, for this to be successful, there also has to be a demonstration that the local cultural heritage can bring economic benefits to the local inhabitants. 
Plus a careful balancing act is required to prevent the local residents from perceiving that their heritage  resources and historic commercial districts are off-limits to them and for the exclusive use of tourists, as happened in Cuba in the 1990s. This means catering to two markets that often have different interests and starkly distant financial capacity for spending. The world Heritage properties of Havana and Trinidad in Cuba, Willemstad in Curaçao, and San Juan in Puerto Rico, have had varying success in such endeavors, and now Falmouth wants to join the ranks.
Let’s look at San Juan. 
[SLIDE – San Juan]

In San Juan, the old city, once in advanced state of decay, has been transformed through the combined effort of cultural as well as tourism authorities into a vibrant entertainment area that caters to both tourist and local residents. The effort has been supported by many administrations over several decades.
[SLIDE- bars]

Of course, the participation by locals is possible because the median income of the cosmopolitan Puerto Rican middle class is relatively high, giving them access to the prices dictated by the global economy. Another important factor is that San Juan is sufficiently populous so as to never be completely overwhelmed by tourists, even when several cruise ships are docked in port. This is unfortunately not the story for many other islands in the Caribbean.
[SLIDE – Willemstad]

The World Heritage City of Willemstad is made up by four distinct neighborhoods, and the success in giving them appropriate conservation varies. We can detect three trends that are shaping the conservation of the historic resources, the way the city looks, and who has access to what. T

SLIDE – PUNDA

The oldest district and the core where Willemstad was born in 1634 is the 9-hectare Punda area, which, while still remaining the center of government, is where most tourist commercial attractions – both high-end and trashy t-shirt shops – have located, replacing shops that used to cater to the local residents. One important territory in the Punda that remains in the domain of locals is the Mikve Israel Emanuel Synagogue established in 1732, which still continues to serve the large Sephardic community as well as serving as an important center for cultural and musical events open to all Curacaoans.
SLIDE- Pietermaai

The neighborhood of Pietermaai, a narrow seafront isthmus connecting the Punda to the rest of the island, was once a mid to lower income residential area made up by wonderful rows of stand-alone vernacular houses. For a variety of reasons, the locals began to relocate and many houses deteriorated rapidly, and more than a handful collapsed or were demolished. In the last fifteen years, driven by two local entrepreneurs, the buildings are being rescued and sensitively converted for residential use by foreign visitors. Waterfront lots have attracted Europeans investors – mostly Dutch, of course -  who are converting them to holiday homes. Thus, Pietermaai is having a wonderful rebirth from a visual point of view, but it has regrettably been mostly lost by the locals.
[SLIDE]

The area that is still under the cultural and commercial domain of the local residents is Otrobanda, across the Sint Anna Bay from the Punda, and connected to it by a historic pontoon bridge. Otrabanda developed in the ealry 1700s as a suburban residential community for the wealthy and their numerous servants. This mixture of populations gave rise to some grand houses as well as a maze of alleys for the service community. 
[SLIDE] In terms of conservation, today Otrobanda is a patchwork of diverse efforts, with some structures well restored and re-used by the community, and others in considerable decay. These efforts are usually driven by government, but with a strong and decisive input by the local community. The main feature of Otrobanda is that the cultural identity of the residents remains strongly connected to the area. They still live there and the commercial areas fulfill their needs, while offering little attraction to tourists. 

[SLIDE]
The exception in Otrobanda is the Izjerstraat district, once totally overcome by drug activities and single-handedly rescued by a rich local investor, Jacob Dekker, who painstakingly restored it into the gated hotel cum museum village of Kura Hulanda, where the guest rooms are dispersed in the old vernacular dwellings, and where regrettably, locals are not that welcome. 
I would now like to dwell on the Havana experience, where some lessons can be drawn, while others are uniquely endemic because of the particular political and social conditions of Cuba.  
SLIDE – Havana

For reasons certainly not relevant to our concerns here, the authority over the conservation, tourism development and the management and use of Old Havana has been entrusted on the single office of the Historian of the City. This means that one man has the power to launch conservation campaigns for specific buildings, establish social programs for the community and control all activities related to tourism development, including running hotels, restaurants, taxi service, tour guides, etc.  Since Cuba is a socialist government with no private sector wealth, the intent behind this unusual delegation of power was to channel the revenue from a newly developed tourist sector to elevate the quality of life of the local residents by restoring the aging yet highly significant housing stock and providing the basic public services promised by the socialist model. 
SLIDE – decay

Historic Old Havana, however, is not the product of a socialist society, but of a highly successful capitalist venture that made it into one of the richest and most dazzling city in the Spanish Empire. For the Historian of Havana, this meant that he had fertile ground to work with, along with many huge headaches.

[SLIDE]

The initial plan for the rescue of Old Havana relied on developing for tourist use a narrow corridor along the two streets that were once the center of the financial district in pre-revolutionary days. These areas were restored and converted to restaurants, hotels and a very limited number of shops, all dealing in hard currency not available to Cubans. Access to these areas have been at times closed and at times open to the local residents. The fact is that the only reason for residents to come to this area is to hustle the tourist for a few dollars or Euros.
With the revenue left from tourism after the foreign franchises have skimmed their allowable profits, the Historian of Havana has undoubtedly established a number of important social welfare programs that were desperately needed:

SLIDE

SLIDE 

SLIDE

SLIDE – up to the Jobs slide
Obviously, this is a model that clearly illustrates that if properly conceived, tourism can foster good conservation, enhance and refresh local pride and improve the quality of life of residents. Sad to say, even in a socialist and authoritarian context, the model does not seem to be economically sustainable. The revenue from tourism has proven insufficient to support all the social programs, the comprehensive conservation of all the historic buildings and the refurbishment of a failing urban infrastructure that, for instance, in the case of the urban sewer system, is more than 100 years old.
To respond t the mounting challenge, the Office of the Historian has had to begin expanding the urban zone dedicated to this particular form of exclusionary tourism, thereby altering the delicate balance between the domain areas of local residents and tourists.  

Still, there are valuable lessons to be drawn from the Havana experiment.  Nevertheless, the challenge in implementing this model in democratically open society with a capitalist economy is that, first, it requires considerable political will that is truly rare among politicians who have to balance many interests in order to get re-elected, and second, it also requires the ability to take difficult decisions quickly and unilaterally, something that in an open society, with all its public participation and opposing views is often impossible.
One last point I want to make is a warning against over-sanitizing our vernacular heritage to remove the marks of its age and the scars left by its evolving uses through history. In his current exhibition in the New Museum in New York, Rem Koolhaas accuses the preservation movement of creating squeaky clean and beautiful stage sets out of heritage according to globally accepted formulas. In some ways, Mr Koolhaas is right. We have all fallen prey to the model established in Skansen, Williamsburg and so exquisitely refined in Disneyland.  

So, to begin to conclude, what are we to learn from all this? At the risk of sounding too preachy, I can summarize some of my main thoughts:
SLIDE

· Vernacular heritage is inextricably composed of tangible and intangible attributes. To deal exclusively with the material aspects of vernacular heritage is to deprive of its reason, its context and its soul
SLIDE

· The study and protection of the vernacular heritage requires a multi-disciplinary approach

SLIDE

· There are moral implications when safeguarding and perpetuating the vernacular heritage of traditional cultures

SLIDE

· In the context of vernacular heritage settings, tourism needs to be carefully managed to prevent negative effects on the authenticity and integrity of the vernacular resources, as well as on the host community.

SLIDE

· Avoid the extreme sanitation and “museification” of vernacular heritage places

SLIDE

· In interpreting the significance of vernacular heritage for the public, the voice of the stakeholder communities regarding its origins and meaning is essential

SLIDE
On behalf of ICOMOS, I thank the Vernacular Architecture Forum for the excellent work that you have accomplished, and urge you to continue it. To you who are assembled here, I thank you for patience in listening and I will be happy to take questions if there is time. 

